184             BALZAC'S  PORTRAIT
other to the woman he loves, no doubt Balzac's account of past events was quite justifiable.
Boulanger's picture gave Balzac a great deal of trouble, as well as delighted yet anxious speculation about Madame  Hanska's opinion of it, when it arrived in Wierzchownia.     This was naturally an important matter, his meetings with her being so rare that,  except his  letters,  the  picture would generally be her only reminder of him ;  and for this reason it was most necessary that it should show him at his best.    It was therefore very trying that Boulanger should have exaggerated the character of his quiet strength, and made him look like a bully and a soldier ; and we can enter thoroughly into his feelings, and sympathise heartily with his uneasiness, because Boulanger has not quite caught the fineness of contour under the fatness of the face.    Undoubtedly, the picture does not give the idea of a person of extreme refinement, or distinction of appearance.     Nevertheless, judging from stories told by his contemporaries, and also from some of the books written by the great novelist, it seems likely that Boulanger's powerful and strongly coloured   portrait,   though   only   redeemed   from coarseness by the intense concentration of expression and the intellectual light in the wonderful eyes, was strikingly true to nature, and caught one very real aspect of the man.    Perhaps, however, it was not the one calculated to work most strongly on the feelings of his absent lady-love ;  who, no doubt, poor Balzac hoped, would often make herciousnesse were many disputedon that the midst of suspense—He goes to Rome—Comes back better in health and spirits—et La Cousine Bette " and " Le Cousin Pons"—Balzac goes to Wiesbaden—Marriage of Comtesse Anna and Comte Georges Mniszech—Balzac and Madame Hanska secretly engaged—Parisian gossip . . 273
